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The work featured in this Care Crisis Zine is the result of a year-

long intergenerational project sponsored by the Christian and Mary 

Lindback Foundation. Students across four courses at Moore College 

of Art in Design participated in an intergenerational partnership 

and/or other form of community engagement during the COVID-19 

pandemic in Spring 2021. Participating courses: The Engaging Students 

in Community Arts graduate art education course taught by Lauren 

Stichter; MFA Curatorial Studio and the BFA Curatorial Methods and 

BFA Expanded Documentary courses taught by Daniel Tucker; the MFA/

MA Keys to the City taught by Nehad Khader, and Hybrid Genres, a BFA 

writing course taught by Maya Pindyck. Courses took up the theme 

of “care” as it relates to the origin of the word curating and how that 

transforms in the context of the pandemic, as well as confronting 

themes of communal care at a time of physical isolation and health 

care inequity.

These classroom engagements were accompanied by a series of public 

programs including a lecture and student roundtable with Anne Basting 

co-sponsored by Jefferson Humanities & Health at Thomas Jefferson 

University, a presentation by Moore’s Waltentas Fellow Alicia Grullon 

followed by a discussion with Laura Raicovich, and a workshop by the 

Creative Resilience Collective hosted by the Galleries.

See more and expanded projects at
https://carecrisis.wordpress.com/ 
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HYBRID GENRES
PA RT  1

Adelimar Cedeno-Laboy 

Chante Howard 

Cheyanne Yelle 

Djah Hankerson 

Emily Shaw 

Emma Robertson 

Jude Mertens 

Justina Akpali 

The Hybrid Genres students partnered with the Free Library of 

Philadelphia’s homebound community through a weekly phone call 

ritual resulting in the works published in this zine. Inspired by artist 

Anne Basting’s “Question of the Day,” the students came up with a list 

of questions to ask their homebound partners as a way of prompting 

conversation and getting to know each other. Each week, students 

wrote reflections on their experiences, including memorable moments 

from their conversations, surprising connections, and struggles to 

reach their partners, as well as the emotional experience of being 

able or unable to connect. Toward the end of the semester, students 

synthesized their written reflections into a creative piece.

H Y B R I D  G E N R E S  C L A S S

Kassandra Ramos 

Leigha Waterfield 

Leslie Lippold 

Makaela Ramirez-Faisca 

Natalie Cosentini 

Saryma Nieves-Joas 

Vivienne Maestrado 

Wilder Francone
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At time it seem only darkness surround usAt time it seem only darkness surround us
We walk in the shadowsWe walk in the shadows
Blinded by nothingnessBlinded by nothingness
Our sorrows overwhelmingOur sorrows overwhelming
Pain concealedPain concealed
Numb to our surroundingsNumb to our surroundings
Yet far ahead exist a lightYet far ahead exist a light
Far beyond our reachFar beyond our reach
Yet close within our heartsYet close within our hearts

The darkness surround usThe darkness surround us
Our sight blinded by lightOur sight blinded by light
Tears flowing within our heartsTears flowing within our hearts
A smile plastered on thy faceA smile plastered on thy face
The darkness inside usThe darkness inside us
Can never see the light of dayCan never see the light of day

The darkness surrounds meThe darkness surrounds me
With its gentle embraceWith its gentle embrace
Whispering nothing but comfortWhispering nothing but comfort
An escape from reality sorrowAn escape from reality sorrow
A place of solaceA place of solace
That devours my painThat devours my pain
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A Study of Museums and
Artwork during a Pandemic

By Emma Robertson

Paul Cezanne, The Card Players
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It has been a while since I last stepped foot
in a museum. Before the pandemic hit American
shores, I usually visited multiple every year. My
parents were very insistent on me going into them
even before I developed an interest in the arts. For
me as a child, they represented somewhere I could
learn that wasn’t within the confines of a classroom,
with desks that hurt my back and homework that I
just seemed unable to get on top of.

The last trip I can remember was for an art
history course. We had managed to get into the
Philadelphia Museum of Art and were browsing the
modern art wing. I remember looking at the art
presented and thinking about how I could see my
own work displayed there.

However, the art museums in Philadelphia
were often the only ones that I would visit before
COVID-19. I have never left the American continent
ever, my mother does not like flying, and every
chance I anticipate to get out into the world seems
to fall through. High school trip to Paris? My
parents were hesitant to send me due to the price
tag, then the Bataclan attacks happened several
months before the first down payment, and it
solidified their stance on me not going. Trip to
Japan with another art school? Too expensive, and
even if I had paid, by the time its expected date
arrived, it would be canceled due to the pandemic.
While what’s in the United States is a lot, compared
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with the artwork outside of the continent, I’ve barely
dipped my toes into what the art world has to offer.

Maxfield Parrish, Air Castles

In contrast, the woman I spoke with, Lynne,
has been all across the world. Whenever I called
her, I found myself amazed at the places that she
had been, especially the times she spent teaching
in England. One call, towards the end of our
scheduled calls, I asked about her favorite artist.
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Her answer was quick and immediate, “Cezanne”. I
knew of him, of course. A few of my paintings were
hung at my grandparent’s house in Syracuse, and I
had seen The Card Players in one of the
meandering halls in the Barnes Museum on my
many trips there. She talked to me about seeing his
work at many different museums across the world,
then we got into a discussion about museums that
we had been to. I told her about my trips to the Met
in New York, how the first time it was fine, but the
second time, we had forgotten to buy tickets, so I
spent most of my time there in the gift shop. Both of
us laughed.

Then the topic changed to what my favorite
artist was. I had an answer prepared, it was the
artist whose work I had first seen at the
Pennsylvania Academy of the Arts a few years ago
both when I went with my grandparents to see an
exhibit, and when I had studied there as a young
high schooler. However, I couldn’t remember his
name at the time, but after the call, I finally
remembered it, Maxfield Parrish. Parrish had a sort
of illustrative style that captivated me when I had
first seen it (in the gift shop of the museum,
surprisingly), and after mentioning my enjoyment of
his work, I ended up with a copy of Air Castles. The
print hangs above the foot of my bed. Oftentimes,
it's one of the first things I see when I wake up.
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Speaking with Lynne I found myself drawn
to her stories about visiting museums in Europe
and working overseas much like I used to be drawn
to stories told by my grandparents. It also helped
that during that time, I had recently gotten into
contact with a relative of mine who lives in England,
and had begun to miss my grandparents, who I
hadn’t seen in some time due to the pandemic.
Talking about artwork, our experiences both
creating work and seeing work made the initial
anxiety of meeting a new person dissipates, and I
began to look forward to calling her and talking to
her at the end of my week. I hope that once this
pandemic is over, I finally can visit the museums
that we discussed in those calls.
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“Carl”

By: Kassandra Ramos

My heart beats with the sounds of anxiety

My fingers shake as I dial the number

He picked up, this did nothing to calm me entirely

As he spoke, I was in wonder

He was a person, just like me, and I was relieved

He is very passionate about books and music

Any song, for him, was very well received

He loved anything from hard rock to classical acoustic

He does not like gun violence but loves cozy mysteries

He loved his childhood and learned many values

He is very knowledgeable and studied a lot of histories

His young days leave him with knowledge he can’t lose

I am happy to have gotten to know this person

I would not forget the experience, for certain
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“Laura”

By: Kassandra Ramos

I call and there is no answer

Next week, I tell myself hopefully

After a few weeks, she picked up and I was a happy camper

She is passionate about woman’s rights globally

Just like me, for this I was grateful,

She was there when Roe V Wade had passed

She had also gotten her covid shot and seemed delightful

We talked about how she studied to be a teacher last

I talked about how I was a good listener and didn’t mind hearing

She also liked to read about woman’s rights as well

When she talked about this, I found myself revering

She was passionate about this, I could tell

She seemed like an amazing person and I can only regret

That there was so much more time that we did not get
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BREAKFAST LUNCH AND DINNER

1234 Mainstreet
Philadelphia PA. 

19103
443.123.4567

thethirstysparrow.com

Opening hour
Weekday 8 am - 9 pm

Weekend 8 am - 11 pm

PASTRIES  8 AM-10:30 AM

PLAIN CROISSANT

 I used to go to expensive breakfast places with my friends because it was   
 cheaper than going for dinner. The hungry pigeon, that’s a good spot. 
 And the fitzwater inn too! Restaurant week is amazing, have you gone out  
 during restaurant week? Oh you have to go sometime, it’s so cheap and   
 you get to  try some really great foods.

VALRHONA PAIN AU CHOCOLATE

 Today, I’m cooking for my daughter. She’s very sick right now and so I’m   
 making her some soup and cookies. She’s old now but she’s my daughter,   
 I’ll always make her food when she’s sick.

 
HAM AND CHEESE CROISSANT

 I don’t see anybody at all these days. I- I stick to myself a lot. I knit. I knit a  
 lot. I went on youtube and learned some new stitches and I made hats for   
 my grandchildren and blankets for hospital patients. I donate my blankets  
 to the hospital I just like to knit.

ALMOND OR CHOCOLATE-ALMOND CROISSANT

 I used to go take classes before the pandemic. I took the train and went to   
 temple and took lecture classes every Friday. Friday was the free lecture   
 class and I loved it. I love to learn. 

 
SEASONAL SCONE

 My favorite memory from my childhood? Going to the Beach- to Coney   
 Island. The beach was very nice, we were very poor and I had a nickel a day  
 to spend on the boardwalk. I’m 91 so this was a long time ago. I love the   
 water. I love the sand. Yes, Coney Island was very nice. It was wonderful.   
 New york was wonderful then.

$4.5

$5.5

$4.5

$3.5

$4
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BREAKFAST AND LUNCH

EGG AND CHEESE SANDWHICH 

 Not now, but I did grow up with a cat. We had him fro 19 years and his   
 name was slippers becuase he was all black with white paws. My husband  
 adored that cat. 

BREAKFAST BURGER

 I love to read, I like biographies and autobiographies. I used to be a part of  
 this book club and we would meet and talk about what we read oh it was   
 wonderful. We read this one story that was my favorite it was called The   
 White Dog Fell From the Sky I recommend it to everyone.

 
DAILY QUICHE

 I knit and crochet a lot. I went on Youtube and found a bunch of new   
 stitches. I made 5 new hats for my grandchildren.

BISCUITS AND GRAVY

 I like Philadelphia a lot. Philly offers so much it reminds me a small
  New York.

 
SMASHED SWEET POTATO BÁHN MÌ

 I like theater I like musical theater and live theater . I used to usher at   
 Bristol Theater in that theater so that I could see the shows for free. 

PORK SCHNITZEL SANDWICH

 I like big band music and opera 

GARDEN SALAD (GLUTEN-FREE, VEGETARIAN)

 The most important thing in life is to help other people. My daughter is   
 very ill and I help her out a lot right now, I’m making her soup. Be very   
 kind to everyone,to your neighbors and friends.

 

$8

$18

$11

$10

$13

$14

$10
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When I first started talking to 
Lenore it was as if I had known 
her for years. Time would go by 
and we would be on the phone 
for hours discussing our love 
for art, travel and food. We both 
share a love for Florence and 
she went on to talk about her 
travels there. She loves being 
surrounded by art and learning 
about the history behind each 
piece. She would often go out on 
walks on her own to explore. She 
enjoyed seeing Michelangelo’s 
David just as much as I did. 
We were both in awe over the 
amount of detail that went into 
that statue. I told her that the 

B
y: W

ilder Fran
con

e

reason the David’s proportions 
were so off is because he was 
intended to be placed on top of 
a building. We then went on to 
discuss a very important topic, 
gelato. We ran through a list of 
gelato places we both went to 
in order to see if we had been 
to the same ones. It is really 
interesting to think that we both 
visited this place, though at 
different points in time, which 
made such a huge impact on our 
lives. Sharing our travel stories 
not only led us to become closer 
but it also gave us a break from 
reality which we both needed.

Lenore’s 
favorite places
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Judith
Judith moved to Philadelphia 
around 12 years ago. She 
sees her son weekly, he also 
lives in the Philly area. She 
worked in psychology prior to 
retirement and her husband 
was a painter. She enjoys 
painting as well, her preferred 
medium is oil but due to 
her being in a one bedroom 
apartment oil painting is 
hard. “I’m not a natural at it 
(painting)” she said, which I 
could really relate to because 
I don’t consider myself to 
be a natural but we paint 
because we enjoy it. The idea 
of creating art just to enjoy 

    
    

    
    

    
 By: W

ilder Franconee

was something that was really 
important to me. I haven’t 
painted in so long and seeing 
someone else create freely 
inspires me. It was just really 
exciting to hear she has an 
interest in art! She attended 
painting classes prior to the 
pandemic, and continues 
to take them online. She 
mentioned that she misses 
painting in the studio. Once 
she got vaccinated she said 
she now feels comfortable 
going back into the studio to 
paint and that she is looking 
forward to being able to get 
out a bit more.
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ENGAGING STUDENTS IN 
COMMUNITY ARTS

PA RT  2

Taylor Anderson 

Lily Feinstine 

Sidney Mesa

Within the Moore College of Art & Design Art Education curriculum 

there is a course titled “Engaging Students in Community Arts”. 

Through this course, in the spring semester of 2021, Moore students 

created and facilitated a unit of art lessons centered on story sharing 

that led to several art making exchanges between the Moore students 

and participants from the Philadelphia Corporation for Aging (PCA). In 

this zine you will find a sample of one of those lessons. Further lessons 

can be found on https://carecrisis.wordpress.com.

E N GAG I N G  ST U D E N TS  I N  CO M M U N I T Y  A RTS  C L A S S

Tania Pallilero 

Emma Young



Care Crisis Sample Art Lesson Plan
Instructor: Emma Young
Participants: Marguerite Henry & Rosella Porter

“Quarantine Diaries” - A creation of stories and memories from
2020-2021, and life in quarantine: Positives from Covid and
quarantine, things that kept us going and smiling, new hobbies,
etc. Assignment is to create a visual diary in any medium desired
(painting, drawing, collage, etc.) that demonstrates personal
experiences from the pandemic.

Objective/s: Through creating a piece from selected materials,
students will learn how to

● Express personal experiences and emotion by creating an
art piece that demonstrates the story of 2020/2021
experience during coronavirus and quarantine. •seek the
happy and positive memories, and document them.

● Handle dierent mediums and understand basic
techniques/approaches to using the materials including
watercolor and acrylic painting, graphite drawing, colored
pencil blending, etc.

● Learn about artists Je Roy and Julia Chiang and then be
able to get inspired by coronavirus, and learn how to reflect
the pandemic in your artwork.

● Brainstorm a project by creating a vision board of ideas,
narrow down the list of ideas, and select an idea and start to
brainstorm the final piece, including sketches and
mockups. •create a successful final piece including
composition, color, content, etc.

● Present their work and speak on their creative process
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Materials
Art Kits (mailed out) including: acrylic and watercolor paints.
Graphite and colored pencils. Oil pastels.Easel, pallet, sketchbook,
acrylic pad. In addition, students may use any material they can
find around the house and think would be beneficial to work with:
Paints, markers, paper, scraps of magazine, glue, anything you
wish to create your piece from.

Video Resources:
Youtube tutorials on watercolor, acrylic, and colored pencil
blending. Information and photos from artists Julia Chiang and Je
Roy quarantine artwork.

● https://www.youtube.com/watch? v=Sj1smvMCvBI
● https://www.youtube.com/watch? v=LeYitWpA6ZU
● https://www.youtube.com/watch? v=NSM8b8goLdo
● https://www.youtube.com/watch? v=cDzcoyeaRKI
● https://www.architecturaldigest.com/story/

artists-work-in-quarantine
● https://www.theartofquarantine.com

Prior Learning
● Prior knowledge of personal experiences and stories
● Knowledge of favorite mediums in order to pick what will

fit best for each individual project. (Painting, collage,
drawing, etc.)
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Demonstration
Links in materials/resources section

● Watch YouTube video demonstrations on mediums: acrylic,
watercolor, colored pencils

● Each student will follow along and test out their own
materials to understand how they function. Stop
throughout the video to do a personal demo with your own
input and answer questions.

● Demonstrate accordingly to questions asked
● Talk to students about the following artists:
● Je Roy and Drake Paul- translating famous paintings to

account for Covid (i.e social distancing). Talk about the
storytelling and how quarantine can spark creativity

● Julia Chiang- Asian American artist, mother of two, and
how she adapted her work in quarantine including:
experimenting with watercolor because it was quicker, and
she needed extra time for her kids. Also the titles of her
piece- titles all dates they were created to mark the dates of
quarantine

Recap
● Class 1 Think of a story or memory from the past year that

has made you smile. Create a list of 5+ ideas: Focus on
positive memories from coronavirus and quarantine to
create a story of how you have lived in the past year.
○ Start to create a vision board of all your ideas. Paste

down anything that reminds you of your quarantine
experience, and things that made it positive. One page
of Acrylic Pad. Evaluate the vision boards- does it seem
like students understand the topic? Does it seem like
they have lots of ideas or are struggling?

○ Analyze the vision boards for favorite ideas and start to
brainstorm and sketch (students)

○ After material review ask students questions to ensure
they understand the mediums and the process done in
demonstration

○ For homework students are not required to, but can
play around with the material and sketching ideas for
their final project.

● Class 4-5 Start to create final project- workday
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Transition to Student Work
Class 1
Discussion of project idea: Covid storytelling- life in quarantine
over the past year, and things that have made us smile during
coronavirus.Ask students to think about what kept them going the
past year. What are some memories they can look back and laugh
at? What are some memories from quarantine that make them
smile? Is there something that quarantine brought to them that
they wouldn’t have suspected? Did they learn any new skills?  Make
a list of 5 things that made you smile in quarantine. Examples may
include cooking new recipes and getting outside for walks. Discuss
how we could create a project or piece of art from these memories.

Class 2
Review materials included in the art kit and have students
experiment freely, then demonstrate how to lay down the dierent
mediums. Explain watercolor variations. Set up a station with
watercolor materials(water, brushes, paint, etc.) get out a piece of
paper and follow tutorials creating color swatches and gradients,
and playing with each brush to understand the movement and
marks. Watch YouTube videos, physical demonstrations, questions
and reviews

Questions to ask: do you have questions about the materials?
Which mediums do you enjoy the most? How can we use these
materials to create a project? How does watercolor work? What
happens when you add more water to your watercolor? What
happens if you layer watercolor while it is still wet? What can you
do if your watercolor palette gets messy/mixed? How do certain
artists use watercolor to achieve their goals? What is the dierence
between our brushes? Why does it matter which brush I use? What
is the benefit of testing out your brushes? What is a color wash?
How do you make a wash with acrylics? These questions will make
sure students understand the mediums they will be working with,
and reflect on which they may want to use for their project.
Show students examples of vision boards to help students
understand how to construct/ compose.(Pinterest is good for this,
google images, etc)

For ‘homework’ students create a vision board of the lists made in
the beginning of class. You may draw, collage, paint- one sheet of
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acrylic paper. This is a very casual assignment used to help the
students narrow down the topic. Include things that make them
excited and they may want to focus the final project on.

Class 3
Students will analyze vision boards and start gathering more
concrete ideas to narrow down. Ask the following questions to help
students get a feel for which idea they want to select: Picture what
each idea may look like once it is on paper and you are creating it.
How can you take this idea and translate it on to paper? Talk with
students about what they are aiming for and how they can achieve
it within the project guidelines and within their content and
subject ideas. Which idea are they most excited to create a project
about? Which project would work best with the materials given to
them? What material are they most excited to work with, and how
can they use that to create a specific idea? Which idea resonates
with them the most? Which Idea is the best representation of the
theme “Quarantine Diaries”?
Which Idea scares them the most, or may challenge them the
most?
Discussion of top three project ideas. Select one of the ideas from
the following questions: Which idea am I most excited to create a
project about? Which project would work best with the materials
given to me? What material am I most excited to work with, and
how can I use that to create a specific idea? Which idea resonates
with me the most? Which Idea is the best representation of the
theme “Quarantine Diaries''? Which Idea scares me the most, or
may challenge me the most? For homework students will create
small sketches of final ideas.

Class 4
In class, review final ideas and start to ask some guiding questions
about what they want their project to look like, discuss
composition, medium, content, color, etc. Help guide them with
suggestions and answer any questions they may have.

Class 5
Students will have a complete workday, leave students to start
creating on their own. Bounce back and forth between students to
make sure they don’t have any questions or concerns.
Check in with students before class ends. They will be finishing
this project over the next week. Make sure they feel confident in
finishing their process without the teacher available. Try to answer
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as many questions and give as much input as you can, anticipating
things that may come up during the week.

Weeks may be consolidated depending on the demographic of students
to accommodate more work days.

Closure/Critique
● Present final projects! If online class, first try to help

students with photographing their work. This isn’t always
possible, depending on the demographics of your class.
Screen-sharing is the best way.

● Give students a platform to speak about their work. Let
them explain their creative process and how they feel about
the final piece. Allow them to share any extra information
on the project.

● Give classmates the opportunity to give feedback on the
pieces. Tread lightly, as this project is mostly focused on
personal experiences. Try to focus on positives, and
critiques should stay towards composition and material
instead of content and subject matter. This will hopefully
avoid people feeling invalidated in their emotions or
memories.

● Talk to students about their work. Questions to ask: How do
they feel about your final project? Do they feel like it
captures the theme in a personal way? If they had more
time or more resources, what would they change/add? How
do they feel about the mediums we learned in earlier
classes- are they more confident?

● Thank students
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CURATORIAL METHODS, CURATORIAL 
STUDIO, KEYS TO THE CITY, EXPANDED 

DOCUMENTARY & STORYTELLING

PA RT  3

Olivia Downs  

Lily Feinstein 

Shannon Ferrari

Emily Elliott  

Ashley Gunter 

Laila Islam

Responding to the prompt “How have artists and curators been 

responding to this moment of health-climate-political-economic 

crisis and movements for racial justice?”, students in Daniel Tucker’s 

Curatorial Methods BFA class and Curatorial Studio MFA class wrote 

profiles of different initiatives taking place through the Summer 

and Fall of 2020. Responding to a similar prompt, students in Nehad 

Khader’s Keys to the City MFA/MA class conducted interviews and 

produced their own e-zines which are now archived on the website 

https://carecrisis.wordpress.com/ alongside some other expanded 

projects from this assignment and videos from Tucker’s Expanded 

Documentary & Storytelling BFA class from the Spring of 2021 that 

address the theme of “care and repair.” 

C U R ATO R I A L  M E T H O D S  B FA  C L A S S  ( FA L L  2 0 2 0 )

C U R ATO R I A L  ST U D I O  M FA  C L A S S   ( FA L L  2 0 2 0 )

Carolina Marin 

Bay Warner 

Courtney Warren

Qiaira Riley 

Ann Sirianni
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K E YS  TO  T H E  C I T Y  M FA / M A  C L A S S  ( FA L L  2 0 2 0 )

E X PA N D E D  D O C U M E N TA RY  &  STO RY T E L L I N G  B FA  C L A S S 
( S P R I N G  2 0 2 1 )

Claire Eide  

Megan Galardi  

Destiny Garner 

Betsy Kelly 

Josh Archer 

Corinne Ross  

Jennifer Schneck 

Regan McGrory  

Katy Molinaro  

Dafna Steinberg

Seven Franklin 

Jay Sydorko 

Emily Burke

A LANGUAGE FOR INTIMACY
P R O F I L E  BY  CO U RT N E Y  WA R R E N

A Language for Intimacy (https://alanguageforintimacy.com/) is an 

online exhibition that paired nine artists with nine arts writers. The 

idea is to talk about and facilitate intimacy, particularly at a time where 

intimacy is so conflicted. It exists online and actually incorporates 

various mediums, including video and sound projects that might not 

have been so emphasized before. The writers flesh out and collaborate 

with the pieces to tease out themes or build into the pieces themselves. 

It feels more vulnerable and has more depth. 
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ART AT A TIME LIKE THIS 
P R O F I L E  BY  O L I V I A  D OW N S

I chose the project Art at a Time Like This started by Barbara Pollack 

and Anne Verhallen (https://artatatimelikethis.com/). This project is 

currently made up of three exhibitions that tackle artists reactions to 

current events and themes of rage, discontent, and helplessness that 

now make for a modern American picture. All of the exhibitions can 

be viewed online which not only allows for the works and messages of 

the artists to be spread, but also start conversations surrounding the 

contemporary landscapes of art and society. 

THE COVID ART MUSEUM (CAM) 
P R O F I L E  BY  O L I V I A  D OW N S

The page shares works submitted by artists about their COVID 

experiences. The artists can share excerpts regarding the work, their 

private life, or the process. The page has accrued over 600 posts and 

is made up of all types of mediums or categories of art. A few include 

photography, video, poetry, etc. I highly recommend you check it out. 

It’s an interesting collection of pieces and the diversity of the artists 

affected by COVID. I’m looking forward to seeing how this project 

is going to change and evolve as time goes on. Especially due to the 

long term effects, reopening, re-surging numbers, and other external 

factors that could change the pandemic. 

Check CAM out here: https://www.instagram.com/covidartmuseum/
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DEATH TO MUSEUMS 
P R O F I L E  BY  S H A N N O N  F E R R A R I

Founded by June Ahn, Rose Cannon, and Emma Turner-Trujillo, 

Death to Museums (https://deathtomuseums.com/index.html) is a 

“unconference” created to host monthly workshops, presentations, 

and social activities for museum workers among the global pandemic. 

Death to Museums intends to reimagine radical change in museums 

instead of returning to a “normal” which is unequal and unstable. 

This project allows museum workers of all levels to “share their 

research and practice” as well as their “concerns, observations, and 

contestations” on a wide variety of themes. 

HISTORIC ROYAL PALACES SHIFT ONLINE 
P R O F I L E  BY  L I LY  F E I N ST E I N

Due to the COVID-19 pandemic, many families have had the daunting 

task of teaching unexpectedly thrust upon their already tired shoulders. 

Like many institutions around the globe, the Historic Royal Palaces 

(https://www.hrp.org.uk/) has curated a list of free resources aimed 

at families to help them aid in this endeavor. On this page you will 

find videos and games with information on a variety of subjects that 

can help engage kids in the study of history; such as the history of the 

Tower of London or a game in which you help plan a feast for Henry 

VIII.If the parent or guardian feels that these resources are insufficient, 

at the bottom of the page there is a link to more resources that can be 

used as   well! 
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COCKTAILS WITH A CURATOR 
P R O F I L E  BY  L I LY  F E I N ST E I N

To help pass the time as well as educate the masses The Frick 

Collection in New York City has come up with an interesting way of 

engaging the masses while its doors are shuttered due to the COVID-19 

pandemic. Cocktails with a Curator (https://www.frick.org/interact/

miniseries/cocktails_curator) is hosted by chief curator of the Frick 

collection,  Xavier F. Salomon every Friday evening where he virtually 

shares his thoughts on different pieces from the Frick’s collection that 

relate to many of issues that are currently on our minds; such as life, 

death, love, and travel. To go along with the virtual lecture, a recipe for 

a different cocktail will be sent out each Friday so that the audience can 

make an accompanying drink to enjoy! That being said, if you are under 

21 you are still able to join in on the fun with a non-alcoholic drink. If 

you are unable to make it to the live stream, do not worry! Each episode 

is available for all on the Frick’s youtube page for everyone to enjoy.

THE FUTURE IS US COLLECTIVE  
P R O F I L E  BY  L A I L A  I S L A M 

I believe that in the wake of the COVID-19 pandemic and a resurgence 

in an anti-police struggle it is cultural and artistic coalitions’ job to 

cater to the needs of their audiences and their coalition members, 

regardless of its relevance to visual art. As collective organizer and co-

curator for The Future Is Us Collective (https://thefutureisuscollective.

squarespace.com/), my team and I have switched our programming 

from free in-person art shows to virtual and socially distanced 

programming that aligns with the needs of our audiences’ current need 

for resources and support. So far we’ve hosted an online exhibition The 

Digital Archive, highlighting artists’ work and their perspectives during 

the COVID-19 pandemic and enforced quarantine, an online open 

discussion series for our community members raising the question, 
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“how can we as Philadelphian creatives/artist collectives instill 

solidarity, mutual aid, and support, consistently and in dire times of 

need?,” and, forthcoming, a socially distant resource drive for artists 

and students. Follow this work at @thefutureisuscollective.

T H E  F U T U R E  I S  U S  CO L L EC T I V E ,  P R O F I L E  BY  L A I L A  I S L A M , 
CO N T I N U E D

#MUSEUMFROMHOME 
P R O F I L E  BY  L A I L A  I S L A M 

In response to global quarantining, that began in March, museums 

and gallery spaces have been creating online platforms for audiences 

to view their collections and exhibitions for free. In the rise of the 

#Museumfromhome trend, art institutions are applauded for their 

deemed “accessibility efforts” and “community engagement.” Should 

we celebrate spaces for offering resources like free access to exhibitions 

at their convenience or should we as communities ask more for art 

institutions during the pandemic and post-pandemic? 

See more at https://hyperallergic.com/554214/arts-access-covid-19/ 

and https://www.forbes.com/sites/jenniferhicks/2020/03/20/these-

galleries-arts-organizations-and-museums-are-keeping-art-

accessible-during-covid-19/
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XAPIRI
P R O F I L E  BY  C A R O L I N A  M A R I N

Xapiri is a Peruvian gallery, shop and platform dedicated to advocating 

for Indigenous rights and communities. Rather than curating an 

exhibition in response to the impact of COVID-19 on the Indigenous 

communities in Peru, they curated a series of photographs donated 

by ten different artists. The goal was to fundraise donations by 

exchanging prints of Indigenous people and cultures for money, which 

went directly to the Shipibo-Konibo nation. This is the first time Xapiri 

has displayed a contemporary photographic exhibition in response to 

the effects the pandemic has on indigenous nations, specifically the 

Shipibo-Konibo nation. https://www.xapiri.com/photos-x-action 

THE ARTISTS IN QUARANTINE SERIES 
P R O F I L E  BY  B AY  WA R N E R

The ‘Artists in Quarantine’ series (https://www.mideastart.com/

artists-in-quarantine-series) showcases Middle Eastern artists’ 

spaces and studios, along with art that they have made during 

quarantine. Along with their website that displays these images, they 

also operate through Instagram, where they have promoted over 70 

different artists since the start of the pandemic. The exhibit features 

finished art pieces, works in progress, images of the artists, and each 

image is paired with a quote from the artist detailing their thoughts 

and experiences during quarantine. 



47

BRAIDED MAG 
P R O F I L E  BY  Q I A I R A  R I L E Y

Braided Mag is a Black owned magazine that centers the empowerment 

of artists of color. Braided initially began as a series of art events 

for young folks of color in Chicago before expanding to a magazine, 

an instagram page (https://www.instagram.com/braidedmag), and 

jewlery shop. In May 2020, Braided began doing a series of Instagram 

Takeovers, allowing various artists to take over their instagram stories 

to discuss their art practices. Though this seemed to not be a direct 

response to COVID-19 or the simultaneous uprisings, the Instagram 

takeovers showcased an innovative way to showcase young artists in an 

accessible space. 

VIRTUAL CARE PACKAGE AT 
MINNEAPOLIS INSTITUTE OF ART 

P R O F I L E  BY  A N N  S I R I A N N I

Minneapolis Institute of Art (https://new.artsmia.org/) lets you explore 

their art collection from the comforts of your home. They have stories, 

podcasts, 360-degree images and zoom views of the collection. They 

even invite you to curate your own show with your favorite pieces.

An interesting area of the site is the Virtual Care Package.  It’s an 

activity to prioritize your self-care and nurture yourself during this 

crazy time.  They encourage you to look at the art, grab a pencil and 

write down or draw what you  feelin as a way to express and manage 

your feelings.  Maybe your drawing could be an expression of optimism 

during these times. Read the poem written by the artist and reflect on 

the positive times ahead.

The last section is where the content gets changed by topic, this month 

is Asian American and Pacific Islander Heritage Month. Included this 
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month is: Poetry Video by Bao Phi, playlists of DJ Chamun, A movement 

workshop by Kealoha Ferreira, a recipe for Singapore noodles from 

Kenji Yeewho, A zine made by SEAD, A short film by Xiaolu Wang – 

Her work deals with the romanticization of guilt, dust, and intimate 

vengeance. 

And ends with a community & self-care section where the artists 

answer the questions:

• What does self-care look like now?

• What does caring for and being cared for by the community look like now?

V I RT UA L  C A R E  PAC K AG E  AT  M I N N E A P O L I S  I N ST I T U T E  O F  A RT, 
P R O F I L E  BY  A N N  S I R I A N N I ,  CO N T I N U E D

CARNEGIE MUSEUM OF ART, PITTSBURG, PA 
P R O F I L E  BY  A N N  S I R I A N N I

Carnegie Museum of Art has an online self-care course based on the 

belief that art can be restorative the perfect entry to a moment of rest 

all of which you can do at home (https://cmoa.org/self-care/). 

Their daily activities are meant to inspire, motivate and help you slow 

down and relax.  There are curated shows as well by specific artists 

or topics.  Another self-care area includes daily activities, including: 

Monday Motivation, Tour Tuesdays, Artist Wednesday, Throwback 

Thursday, Favorite Fridays, Storyboard Saturday, Self-care Sunday.  

All meant to help you relax and enjoy the museum’s content.  

Other online at CMoA resources are: Oral Histories, Zoom Drawing 

Workshops, Guided Meditation, Topic Specific Programs, Online 

Conversions.
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“WHERE WILL I BE BURIED*?” 
AT THE FLUX FACTORY 

P R O F I L E  BY  A S H L E Y  J .  G U N T E R

The Flux Factory, located in Long Island City, New York, is a studio 

space that hosts artist residencies for emerging artists and exhibitions. 

Part of the mission of Flux is to support artists’ collaboration and 

building networks. Flux boasts having affordable rental studio pace 

for NC artists, free events, and compensation for artists’ production of 

their work. Curated by Muse Dodd and Catherine Feliz, where I will be 

buried*? (http://www.fluxfactory.org/event/where-will-i-be-buried/), 

was a virtual exhibition from July 17th – August 22nd, 2020, as part 

of the Flux Factory significant exhibitions. The exhibit explores death, 

ceremony, and mourning for Queer and/or Trans, Black and Indigenous 

People of Color artists. The show was not designed in response to 

the pandemic or social uprising. But the exhibition acknowledges the 

participants and communities of the participants are deeply affected 

by the pandemic and the social uprising. Additionally, responding to 

the pandemic allowed for an opportunity to digitally translate physical 

work as well as consider the accessibility of the artwork. Media 

exhibited included poetry, video art, music, photography, archives of 

historical figures, personal narratives, documentary, altars. Virtual 

programming included workshops about creating an altar, using BDSM, 

and how to plan for your death.
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“Historically, pandemics have forced humans to break with the past and 

imagine their world anew.” -Arundhati Roy, April 2020

2020 has magnified the need “to break with past”. The reimagining 

of our world and it’s cultural organizations  to be more diverse and 

equitable is the aim of this public resource programme. Culture Reset 

(http://www.culturereset.org/) is a program and guide for 

organizations to reimagine themselves in the context of a changing 

world. 

The provocations, reflections, podcasts, resources and exercises 

included in this site, are designed to help guide groups through a 

clarification of purpose and examination of existence in order to 

become the future of arts and culture.

At 20 by 30 inches, https://www.shelterinplacegallery.com/ is the 

smallest gallery in the world (we should check with Guinness). 

Originally designed by the owners to look at maquettes that were too 

large to produce in scale, this gallery space became a way in which 

artists could continue to show work during the pandemic. 

Even without access to brick and mortar studios and grand materials, 

artists are able to produce work in miniature and send the pieces to be 

displayed in this tiny gallery. Pieces are mailed or dropped off to the 

location in Boston, installed and then photographed for web-based 

viewing. Their past exhibitions include a remarkable array of work 

ranging from painting to sculpture to textiles and beyond. Thoughtfully 

light and expertly photographed, the exhibitions give the feel of a real 

gallery experience.

CULTURE RESET

SHELTER IN PLACE GALLERY 

P R O F I L E  BY  E M I LY  E L L I OT T

P R O F I L E  BY  E M I LY  E L L I OT T



C R E D I TS  A N D  T H A N K  YO U S

Thank You to our internal partners at Moore:  

Destiny Anderson, Mellany Armstrong, Liz Cahill, Leah Comiskey, 

Chuck Duquesne, Cecelia Fitzgibbon, Corwin Fowlkes, Nehad Khader, 

Pat Ma, Patti Phillips, David Rizzio, Nicole Steinberg, and Gabrielle 

Lavin Suzenski. 

Thank you to our Moore students, listed in the previous pages.

Thank you to our external partners: 

The Lindback Foundation for your support of this work

Anne Basting, Alicia Grullon and the Creative Resilience Collective for 

their generous time spent with the Moore community 

Megan Voeller, our programing partner and Director of Humanities at 

Thomas Jefferson University.

Juanita Vega DeJoseph, Lisa Erwin, Dick Levinson, and John Hemphill 

from the Free Library of Philadelphia for their partnership and support.

Deborah Salkin and the staff at Media Copy for their work printing this 

publication.

The Philadelphia Corporation for Aging, specifically Deborah Hoffer, 

Tara Bowman and Brenda Moore for helping us coordinate participants. 

To our participants from PCA Marguerite, Rosella, Tessy, Gloria, Gerry, 

Lea, Joe, Rose, Cubbs and Alice for joining this wonderful experience.  

Credits: 

Alissa Outwater

Editors: 

Maya Pindyck, Lauren Stichter and Daniel Tucker

See more and expanded projects at  
https://carecrisis.wordpress.com/ 
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